
Guitar Ensemble 383.1 – 383.4

Spring 2015



Guitar Ensemble 2013 383.1, 383.2, 
383.3 383.4

Class 1
Instructor: Frank Markovich
Web to pick up handouts

http://www.smccd.edu/accounts/markovich/
Please write the above website down.

Things will be posted on both sites. There are 16 or 17 
meetings this term! (Depends on class)

Evening class goes from 7:00 PM to 9:30 PM
Big part of tonight is registration & paperwork.

This term we will start on bass guitar and bass notes 
for guitar. 



Other topics

• This term lots of work on songs in minor keys.



Overview – all 4 at one time

• Following are the syllabus – top level with notes on 
which one you will be in.

• This is the first term with this format so it may be a 
trial and error at first.

• Personally, I am looking forward to this very much.  I 
have wanted to do this separately for about 10 years.



Music 383.1 – Guitar Ensemble I 

Instructor Frank Markovich Phone 650- 378-7301 ext 19246 

Office Room 1115B -office E-mail markovich@smccd.edu 
Office 
Hours 

See door card – Also 20 minutes 
each weekday morning for email.  website http://www.smccd.edu/accounts/markovich/ 

 

 
Wed and Thursday 6:00 PM to 7:00 
PM, Saturday 8:00 to 8:45, and by 
arrangement 

   
 

MUS. 383.1  - Guitar Ensemble I at Skyline College for Fall 2013 (CRN :  94234) Class meets in room 1115  Thursday 
7:00 PM to 10:00 PM.  

1. COURSE ID: MUS. 383.1      TITLE: Guitar Ensemble I  

Semester Units/Hours: 2.0 units; a minimum of 32.0 lecture hours/semester; a 
minimum of 48.0 lab hours/semester  

Method of Grading: Grade Option (Letter Grade or P/NP)  

Prerequisite: MUS. 378, or equivalent.  

 

2. COURSE DESIGNATION: 

Degree Credit 

Transfer credit: CSU; UC 

 

3. COURSE DESCRIPTIONS: 

Catalog Description: 

A course for guitarists in techniques from Doo-Wop, Rhythm and Blues, to Rock in a small 
ensemble. Students work extensively on these styles and within the application with the intention 
of public performance. Public performance required. This course may repeated four times. Two 
hours lecture, two hours lab per week.  

 

4. STUDENT LEARNING OUTCOME(S) (SLO'S): 
Upon successful completion of this course, a student will meet the following outcomes: 

1. Review of scales, modes and chord types in Rhythm and Blues 
2. Students will know an overview of the literature for and history of the guitar as related to American styles, 

including major influences at the beginning level. 
3. Student will be able to play main variations to a 12- bar blues backup, including the blues scale in 2 

position on the guitar neck in any key. 
4. Review of scales, modes and chord types in Rhythm and Blues 

 

 



1. SPECIFIC INSTRUCTIONAL OBJECTIVES: 
Upon successful completion of this course, a student will be able to:  

1. The student will be able to recognize the various styles of the era, and reproduce these styles in a 
performance venue  

2. The student will recognize the function/potential of a small ensemble and be able to fit into the appropriate 
function.  

3. Student will be able to demonstrate knowledge of the history of early rock and its transformation and effect 
on society and how that effect is taking place with modern musical styles.  

4. Student will have the ability to improvise in the style specified by the era and style of the music. Jazz to 
rock to folk-rock. 

 

2. COURSE CONTENT: 

Lecture Content: 

1. Development of concepts and skills pertaining to music. 
1. Identification of main stylistic progressions and scales used in the following styles:  Doo-Oop, 

Rhythm and Blues, Motown, Stax, Cool Jazz, Modern Jazz, Blues, Folk Rock, Old Rock, Modern 
Rock, Alternative, Reggie, Hip-Hop and other American forms. 

2. Common hooks and riffs used in Rhythm and Blues 
3. Primary progressions used in Rhythm and Blues. 
4. Function-the role of a small ensemble (Cover Band) in a commercial music setting. 

2. Development of performance skills. 
1. Refinement of mechanical technique of playing the guitar in a small group.   
2. Establish correct group practice habits. 
3. Mixing instruments to come up with an arrangement in various styles of American music 

literature. 
4. Working in groups, how to fit in musically.   

3. Technique 
1. Beginning Blues techniques of BB King, Stevie Ray Vaughn, Chuck Berry, Jimi Hendrix and 

Muddy Waters. 
2. Harmonization of 2 guitar parts in various styles such as the Almond Brothers, Steely Dan and 

others. 
3. Articulation and how it can make or break a group.  Keys to group playing the same 

articulation.                     
4. Literature 

1. American music styles applied to small groups   
2. Key performers of American music styles on the guitar, particularly rock and jazz guitar 

performers. 
 

3. REPRESENTATIVE TEXT(S): 

Other:  

1. Guitar Reference (Online), Markovich 
2. The Rock Guitar Fake book by Hal Leonard C edition. 
3. 12-Bar Blues, Dave Rubin 
4. Mastering Blues Guitar, Wayne RikerThis will be evaluated during the final exam and during quizzes 

and tests during the term and on a group performance 



Requirements: 
 You are expected to come prepared every night with you guitar and your music – both books and 

handouts. There will be only minimal handouts this term as the website will have the materials on it along 
with the books.  

 Must own a guitar. 
 Music 378 or demonstrated proficiency Attendance is required – more than 2 absences can result in a 

drop. 
 Must fill out a weekly practice record and submit before the end of the term. 
 Music 378 or demonstrated proficiency  

Information: 

 Extra credit can be earned for performance in front of class and for attending of various concerts.  Also 
for helping with class setup and teardown. 

 Each student has the obligation to know and uphold the College Rules and Regulations.  Students who 
engage in disruptive behavior – conduct that interferes with the instructional, administrative, or service 
functions of the course – can be subject to disciplinary action, including suspension and/or expulsion from 
the course and/or college.  Specifically, cell phone interruptions, the use of iPods, habitual profanity or 
vulgarity, and continued willful disobedience will result in disciplinary action.  Reference the Student Code 
or Conduct for further description of unacceptable disruptive behavior. 

 Transfer to CSU - UC 

 In coordination with the DSPS office, reasonable accommodation will be provided for eligible students 
with disabilities.  If you do not yet have an accommodation letter, please contact the DSPS office at (650) 
738-4280. 

Materials and resources needed: 

 Guitar – Electric or acoustic electric preferred. 

 Tuner –recommend Korg 

 Flat picks 

 Extra set of strings  

 Capo (recommend Kyser)– will be needed by second week of class 

 Notebook 

 Access to the internet – for handouts – can use the schools resources for this. 



Evaluation: 
 Grading will be based upon the following: 25% attendance, 30% on class playing, homework, 10% on 

Student Practice Records quizzes etc. and 35% on the final exam.  
 There will be no midterm test. The only test is the final.  
 The Final will be performance and written. No written section on the final but quizzes can be performance 

or written.  
Make up Policy: 

 For written and performance assignments – make up’s accepted within 2 weeks for excused absence 
with no grade penalty – if unexcused a full letter grade penalty will be imposed. 

 Plagiarism will result in an ‘F’ on that assignment. 
 Hours by arrangement will be a log to be turned in by the last class – excel spreadsheet or handwritten 

sheet with the week number and the total hours practiced that week.  If not completed it will result in a 
full letter grade penalty on the final grade.  This will account for 10% of the students gradeExaminations: 

 
Performance only. Two required group performances!!  Must do outside group rehearsals! 

 



MUS. 383.2  - Guitar Ensemble 2 at Skyline College for Fall 2013 (CRN 94235) Class meets in room 1115 
Thursday 7:00 PM to 10:00 PM.  

 
Semester Units/Hours: 2.0 units; a minimum of 32.0 lecture hours/semester; a minimum 
of 48.0 lab hours/semester  
Method of Grading: Grade Option (Letter Grade or P/NP)  
Prerequisite: MUS. 378, or equivalent.  
 

1. COURSE DESIGNATION: 
Degree Credit 
Transfer credit: CSU; UC 
 

2. COURSE DESCRIPTIONS: 
Catalog Description: 

A course for guitarists in techniques from Doo-Wop, Rhythm and Blues, to Rock in 
a small ensemble. Students work extensively on these styles and within the 
application with the intention of public performance. Public performance required. 
This course may repeated four times. Two hours lecture, two hours lab per week. 

 
3. STUDENT LEARNING OUTCOME(S) (SLO'S): 

Upon successful completion of this course, a student will meet the following outcomes:  
1. Review of scales, modes and chord types in Doo-Wop and early Rock and Roll 
2. Students will know an overview of the literature for and history of the guitar as 

related to American styles, including major influences at the advanced beginning 
level. 

3. Student will be able to play main variations to Rhythm Changes and to common 
Doo-Wop progressions and blues scale in all 5 positions on the guitar neck in 
any key/ 



1. COURSE ID: MUS. 383.3      TITLE: Guitar Ensemble III  
Semester Units/Hours: 2.0 units; a minimum of 32.0 lecture hours/semester; a minimum 
of 48.0 lab hours/semester  
Method of Grading: Grade Option (Letter Grade or P/NP)  
Prerequisite: MUS. 378, or equivalent.  
 

2. COURSE DESIGNATION: 
Degree Credit 
Transfer credit: CSU; UC 
 

3. COURSE DESCRIPTIONS: 
Catalog Description: 

A course for guitarists in techniques from Doo-Wop, Rhythm and Blues, to Rock in 
a small ensemble. Students work extensively on these styles and within the 
application with the intention of public performance. Public performance required. 
This course may repeated four times. Two hours lecture, two hours lab per week. 

 
4. STUDENT LEARNING OUTCOME(S) (SLO'S): 

Upon successful completion of this course, a student will meet the following outcomes:  
1. Review of scales, modes and chord types in Motown and British Rock and blues 

including playing the Major scale in all 5 positions on the guitar neck in any key. 
2. Students will know an overview of the literature for and history of the guitar as 

related to American styles, including major influences at the intermediate 
level.Students will be about to demonstrate and use techniques involved in 
playing the guitar in all positions. 

3. Student will be able to play 2 to 3 songs in a Motown style and 2 to 3 songs in a 
4.  

5. SPECIFIC INSTRUCTIONAL OBJECTIVES: 
Upon successful completion of this course, a student will be able to:  

1. The student will be able to recognize the various styles of the Motown and British 
Rock era, and reproduce these styles in a performance venue  

2. The student will recognize the function/potential of a small ensemble and be able 
to fit into the appropriate function.  

3. The student will demonstrate a working knowledge of the sub groups of the era in 
a performance setting  

4. Student will perform a variety of these styles.  



1. COURSE DESCRIPTIONS: 
Catalog Description: 

A course for guitarists in techniques from Doo-Wop, Rhythm and Blues, to Rock in 
a small ensemble. Students work extensively on these styles and within the 
application with the intention of public performance. Public performance required. 
This course may repeated four times. Two hours lecture, two hours lab per week. 

 
2. STUDENT LEARNING OUTCOME(S) (SLO'S): 

Upon successful completion of this course, a student will meet the following outcomes:  
1. Review of scales, modes and chord types in modern rock, grunge and metal 

styles 
2. Students will know an overview of the literature for and history of the guitar as 

related to American styles, including major influences at the advanced 
intermediate level.Students   

3. Students will be able to demonstrate and use techniques involved in playing the 
guitar in all positions in any modern style. 

 
 

3. SPECIFIC INSTRUCTIONAL OBJECTIVES: 
Upon successful completion of this course, a student will be able to:  

1. The student will be able to recognize the various styles of the modern roc era, 
and reproduce these styles in a performance venue  

2. The student will recognize the function/potential of a small ensemble and be able 
to fit into the appropriate function.  

3. The student will demonstrate a working knowledge of the sub groups of the era in 
a performance setting  

4. Student will perform a variety of these styles.  
5. Student will be able to demonstrate knowledge of the history of modern Rock and 

its transformation and effect on society and how that effect is taking place with 
modern musical styles.  

6. Student will have the ability to improvise in the style specified by the era and 
style of the music.     

7. Student will understand the methods used to promote music in the modern digital 
age.    

 



Syllabus

• All are on my college website: 
http://www.smccd.net/accounts/markovich/

• I am updating it slightly this year – in process.
• I will put announcements on the site also.
• Please pick up one of each of the handouts on 
the piano.  Tonight lots of handouts as the 
term progresses there will be very few 
handouts.  



Credit/No Credit  

• You have to do this online now. If you want this 
option do it immediately.  Many students want to do 
this later.  

• You can’t sign up in class for this.
• There is a deadline for it and it is only 4 weeks into 
the term!!

• You must also let me know – best with an email.
• This caught a number of students by surprise last 
term.



Attendance

• Let me know by email if you must miss.
• Critical for learning and grade.
• Best by email: markovich@smccd.edu



Web Update

• I will not post everything on the Web this term. 
• I may be forced into using web‐access – so if I am I 
will do a 20 minute presentation on how to use it.  
The school is going to that format.

• For now I will be sending out the presentation each 
week along with the board pictures – give me a 
couple of days each time.



Attendance – grading etc.

• Grading will be based upon the following: 35% attendance, 30% 
on class playing, homework, quizzes etc. and 35% on the final 
exam. There will be no midterm test. The only test is the final. See 
sheet on extra credit opportunities.  The Final will be 
performance only. No written section on the final but quizzes can 
be performance or written. 

• If you decide to stop coming to class you should drop the 
course – I am not responsible for you not dropping. 

• You are expected to come prepared every night with you guitar 
and your music – both books and handouts. There will be only 
minimal handouts this term as the website will have the materials 
on it along with the books. 



A few announcements
• You can bring food and drink to class but you must 
clean up after yourselves when finished.

• Room will need some setup each night.
• There is a water fountain right outside the door.
• Restrooms are down the hall and around the corner.
• It is your responsibility to bring all the materials for 
each class.

• When someone (anyone) is asking a question or the 
instructor is talking please refrain from playing your 
guitar, talking to your neighbor etc.  Only one 
warning for this!



What is expected
• You come to class – and are prepared.  That includes bringing 

all the materials each night.
• Practice every day or at least 5 out of 7.
• You actively participate in class. 
• Take notes.
• You have fun – that is a large part about what this class 

should be.
• There will be many songs, some that you will like and others 

that you may not like.  Please keep those opinions (if you 
don’t like a song) to yourself.  Songs are just a way to learn 
techniques.

• If you can’t make a class please let me know, best by email.
• Use the Guitar Reference and the CD’s with it.  One is audio 

the other data.



What is needed
• Guitar
• Books – I will provide what you need.
• Tuner – almost required – recommend Korg
• Flat picks
• Notebook
• Access to the internet – for handouts – can use the 

schools resources for this.
• Capo – I recommend either Kyser or Planet Waves.



 

St James Infirmary Blues - Chords, Lyrics and Origins

Origins 

An interesting mixture of jazz, blues and folk, St James Infirmary Blues was seemingly based on the 
British folk song, 'The Unfortunate Rake'.  The best known recording is by Louis Armstrong, though 
there is an earlier recording by Fess Williams.  Tom Jones and Jules Holland have also recorded it 
recently.  See the YouTube video that has been embedded on this page for a lesson about how to 
play St James Infirmary Blues on the guitar. 

Chords 
   Am7                       E7            Am7 
I went down to St. James Infirmary     
 
Am7           F       E7 
To see my baby there; 
 
                Am7         E7                Am7 
She was lying on a long white table, 
 
      Am7         F9          E7 
So sweet, so cool, so fair. 
 
 
 
 Am7            E7         Am7 
Went up to see the doctor,  
 
Am7             F             E7 
"She's very low," he said; 
 
           Am7     E7         Am7 
Went back to see my baby -  
 
           Am7           F9                E7 
Good God! She's lying there dead. 
 



I went down to St. James Infirmary 
To see my baby there; 
She was lying on a long white table, 
So sweet, so cool, so fair. 

Went up to see the doctor, 
"She's very low," he said; 
Went back to see my baby -  
Good God! She's lying there dead. 

I went down to old Joe's barroom, 
On the corner by the square. 
They were serving the drinks as usual, 
And the usual crowd was there. 

On my left stood old Joe McKennedy, 
And his eyes were bloodshot red; 
He turned to the crowd around him, 
These are the words he said: 

"Let her go, let her go, God bless her; 
Wherever she may be; 
She may search the wide world over, 
And never find a better man than me. 

Oh, when I die, please bury me 
In my ten dollar Stetson hat; 
Put a twenty-dollar gold piece on my watch chain 
So my friends'll know I died standin' pat. 

Get six gamblers to carry my coffin, 
Six chorus girls to sing me a song; 
Put a twenty-piece jazz band on my tail gate 
To raise Hell as we go along." 

Now that's the end of my story - 
Let's have another round of booze, 
And if anyone should ask you just tell them 
I've got the St. James Infirmary blues. 



More advanced Version
           Am (½)   E7 (½)   Am 
It was down at old Joe's bar room 
           Am (½)     Fmaj7 (½) C (½)   E7 (½) 
At the corner      by the square 
                 Am (½)   E7 (½)   Am (½)   Am/G (½) 
They were serving drinks as usual 
             Fmaj7 (½)   E7 (½)      Am 
And the usual         crowd was there 
            Am (½)    E7 (½)          Am 
On my left stood big Joe MacKennedy 
      Am (½)          Fmaj7 (½)  C (½)   E7 (½) 
His eyes were bloodshot     red 
                Am (½)           E7 (½)           Am (½)   Am/G (½) 
And as he looked at the gang around him 
             Fmaj7 (½)     E7 (½)           Am 
These were the very words he said. 
           Am (½)   E7 (½)        Am 
I went down to St. James Infirmary 
Am (½)            Fmaj7 (½)  C (½)   E7 (½) 
     I saw my baby          there 
               Am (½)   E7 (½)          Am (½)   Am/G (½) 
Stretched out on a long, white table 
      Fmaj7 (½)  E7 (½)    Am 
So young, so   cold, so fair 
Am (½)            E7 (½)        Am 
     Seventeen coal-black horses 
Am (½)           Fmaj7 (½)   C (½)   E7 (½) 
Hitched to a rubber-tied hack 
 Am (½)        E7 (½)          Am (½)   Am/G (½) 
Seven girls goin' to the graveyard 
         Fmaj7 (½)        E7 (½)    Am 
Only six of them are coming back 
            Am (½)        E7 (½)            Am



Hitched to a rubber-tied hack
 Am (½)        E7 (½)          Am (½)   Am/G (½) 
Seven girls goin' to the graveyard 
         Fmaj7 (½)        E7 (½)    Am 
Only six of them are coming back 
            Am (½)        E7 (½)            Am 
Let her go. Let her go, God bless her 
Am (½)         Fmaj7 (½)  C (½)   E7 (½) 
   Wherever she may     be 
              Am (½)        E7 (½)        Am (½)   Am/G (½) 
She may search this wide world over 
                Fmaj7 (½)     E7 (½)    Am     
And never find another man like me 
Instrumental Verse x2 
Am (½)          E7 (½)    Am 
        When I die just bury me 
Am (½)       Fmaj7 (½)           C (½)   E7 (½) 
      In my high-top Stetson hat 
              Am (½)         E7 (½)                  Am (½)       Am/G (½) 
Place a twenty-dollar gold piece on my watch chain 
                Fmaj7 (½)    E7 (½)           Am     
To let the Lord know I died standing pat 
           Am (½)              E7 (½)      Am 
I want six crap-shooters for my pallbearers 
      Am (½)         Fmaj7 (½)  C (½)   E7 (½) 
A chorus girl to sing me a   song 



Fingerpicking Arr
St. James Infirmary 
Instrumental Verse 

                                  Am          E7 
  E |--------------------------|--0--0--------0-----------| 
  B |--------------------1--3--|-----------1-----3--------| 
  G |--------------------------|-----------------------0--| 
  D |--------------------------|--------2-----------2-----| 
  A |--------------------------|--0-----------------------| 
  E |--------------------------|--------------0-----------| 
       1  +  2  +  3  +  4  +     1  +  2  +  3  +  4  +   
       Am                         Am          Fmaj7 
  E |-----------------------0--|--0--0--------5--3-----0--| 
  B |--1-----------------------|--------------------------| 
  G |-----2--------------------|--------------------5-----| 
  D |--------2-----------2-----|--------2-----3-----------| 
  A |--0-----------------------|--0-----------------------| 
  E |--------------0-----------|--------------------------| 
       1  +  2  +  3  +  4  +     1  +  2  +  3  +  4  +   
       C           E7             Am          E7 
  E |-----------------0-----0--|--5--0-----0--0-----------| 
  B |--------------------------|--------1-----------3-----| 
  G |--------------------------|--------------------------| 
  D |--------2-----------2-----|--------------------------| 
  A |--3-----------2-----------|--0-----------3-----2-----| 
  E |--------------------------|--------------------------| 
       1  +  2  +  3  +  4  +     1  +  2  +  3  +  4  +   
       Am          Am/G           Fmaj7       E7 
  E |--------------------------|--------------------------| 
  B |--1--------------1--------|--1--1--------0-----------| 
  G |-----2-----------------0--|-----------2-----1-----2--| 
  D |--------2-----------2-----|--------3-----------2-----| 
  A |--0-----------------------|--------------------------| 
  E |--------------3-----------|--1-----------0-----------| 
       1  +  2  +  3  +  4  +     1  +  2  +  3  +  4  +   
       Am 
  E |--------------------------| 
  B |--------------------------| 
  G |--------------------------| 
  D |--------2----------2------| 
  A |--0-----------------------| 
  E |--------------0-----------| 
       1  +  2  +  3  +  4  +   



Mustang Sally 
Wilson Pickett

  
{Intro: A7} 
  
Verse 1  
        A7 
Mustang Sally, guess you better slow that Mustang down 
        D7                                        A7 
Mustang Sally, guess you better slow that Mustang down. 
         E7                    ( E7 Eb7 ) D7 
You been runnin' all over town 
D7                                                A7   G7  A7 
Guess I'll have to put your flat feet back on the ground. 
  
Refrain 
A7 
All you wanna do is ride around Sally (ride Sally ride) 
All you wanna do is ride around Sally (ride Sally ride) 
D7 
All you wanna do is ride around Sally (ride Sally ride) 
A7 
All you wanna do is ride around Sally (ride Sally ride) 
E7                    ( E7 Eb7 ) D7                             A7 G7 
A7                      
One of these early mornings, I'm gonna be wipin' those weepin' eyes. 
  
Verse 2 
I bought you a vintage Mustang, a 1965. 
Now you’re comin' 'round,  signifyin' woman 
You don't wanna let me ride. 
Mustang Sally, guess you better slow that Mustang down. 
You been runnin' all over town. 
Guess I'll have to put your flat feet back on the ground.  
  
<Refrain: “All you wanna do is...> 



Groups

• Discussion.
• Start tonight.


